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other for quotation according to our moods or subjective preferences ; but, if we have the feeling for art itself, our sense of actual aesthetic value ought to be independent of these.
Schopenhauer's aesthetic theory, however, does not end here. There follows the part of it by which lie has had an influence on artiste themselves. For him, a position separate from all the other arts is held by music. While the rest objectify the Will mediately, that is to say, by means of the Ideas, Music Is as immediate an objectivation of the whole Will as the world Itself, or as the Ideas, of which the pluralised phenomenon constitutes the sum of particular things. The other arts speak of the shadow, music of the substance. There Is Indeed a parallelism, an analogy, between Music and the Ideas; yet Music never expresses the phenomenon In which these are manifested, but only the inner essence behind the appearance, the Will Itself. In a sense It renders not feeling In its particularity, but feeling in abstractor joy, sorrow, not a joy, a sorrow. The phenomenal world and music are to be regarded as two different expressions of the same thing. The world might be called embodied Music as well as embodied Will. ' Melodies are to a certain extent like general concepts, an abstract of reality.' 63